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:ever;thing had unbelievably low produc %
Led things that kind of flowed through so the

of dead time. I think one of the things that we

1 as not liking about contemporary classical
s the eight minutes of stage clearing betw?en
minute piece. We had a lot of electronic pieces

hings that bridged the gaps.

OODY: There definitely is a sense that there's
ity of us that have grown up together, and

similar enthusiasms. Camberwell Composers
was a particularly conscious way of saying: “We
. But with the Nonclassical label, it was much

il than that. It was more a case of people that
other, and liked what each other were doing. It
icularly conscious. We were putting these nights

ng: Who are the other people that wed like to get
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Nonclassical’s second release was Johy, R:
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tor Piano & Electronics, in 2006, whjc}, hargg, q
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format of including a single composition, g, d th,
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JOHN RICHARDS (composer): Gabrie] Primari
me as someone interested in writing electrop
And likewise, that was how I knew him. §q
studio work—electronic music or electroacoystic e
were both heavily into that. We were also both i, F f‘?c“‘We T
hands as well. I was in a post-punk band at the il Ieren
Gabriel; we were signed to Soul Jazz Records, Gabrig} et
did some tour managing for us. So maybe, like Gabriefven 5
ould consider me as someone who's a little bit musicaﬁm _-
bilingual. Or interested in two kinds of culture. Or in-bz_
tween cultures, in that regard. I think Gabriel’s beep Quite
successful at bridging that gap. Initially, when I knew himg 3
he was working in the studio, doing his grime stuff with |
Lady Sovereign, and then the classical stuff remained S€pa-
rate. But I think, in the last few years, he’s been successfyl
trying to make his work a bit more holistic.

[ introduced GéNIA, the pianist, to Gabriel. I met
her when I was working on an improvisation course at
Dartington, and I wrote the Suite for her. She has quitea
significant Russian heritage, being related to Horowitz, so [
always kind of chuckle to myself that I introduced relatives
of Horowitz and Prokofiev. I'm originally from Devon, so==

it’s a pretty unlikely story.
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GéNIA (pianist): I was trained as a classical pianist. My
management wanted to shape me in a very classical way,
which is fine for some people, but I really felt very con-
sciously that I needed to develop in other ways as ail atisks
[d played Mozart’s Piano Concerto seven times already
then, and when you play the same piano concerto sevel ey
times, you begin to think: ‘Oh my god, will I just play be fﬁ
playing this repertoire for the rest of my life?’ So1 I'Ebeue
[ left my management and went underground. I al§0 gotﬁj:;
really interested in electronics, because it was SO different
what I was used to. It was like discovering a new land. ¢ j

['ve always loved playing in the venues that are HZJ
C{ffSigned for classical music, because they’re 1ess form 'tﬂ
' ve never liked formality. I still think it’ absolutely ﬁnehtﬂ
clap when you feel Jike clapping, and not when yo oug?
tonclap. If people even feel like they want to clap In the 8
Middle of the piece it’c alen fra horance it expresscs B,
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